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Nyoman Mandra - The Master of Classical Baline

Painting
By | Nyoman Gunarsa

As a traditional artist, Nyoman Mandra resolutely follows his vocation.
His devotion (0 the caling of a tradiional artst is something he has
pursied it great sty oo e was small Tis e ask berted
from his predecessors, such as his uncle, Nyoman Dogol.

Continve ths wonk i as boon dons ove many Genaratons, up 1 he
present day, In the vilage of Kamasan. His commitment to his career
has raised him to the position of being  key figure, and it would even

se fro
o o oot o b i i oat e, it
appreciate the classical style of Balinese art.

L.
The classical art of Ball that we can observe now in the vilage of
Kamasan, Kiungkung, is the heritage of a past that developed and
roached s glden age curg e Sisenn Centuy, when Bal was
ong he ancestorof re

realism of Central Javanese art, whers originally the mﬂuencs ot eten
an, inspired by Greek art, sl reigned. During the reign of
Udayana,spprosmataly o EQH Ctur thore was b -
between the ancient Hindu art of Bali and that of Java, as wo can see in
o vl 2 Gon Gafa, o a1 Puth Puseh Jaget o Becl, Gltnyar
In what we can soe of the remnants of Hindu-Buddhist art in Borobudur
‘and Prambanan, the influence of India was stil strong

In o e developmerd ha i s in Eas Java uarwert
anges which acoorded wih Indonesan ases <o tht eaistcly.
o syl e shiked o more abaact forms, which was what
e i et e f i o St S AT ot

docorative. In this style, new molifs and elements developed, such as.



the srvan fu'ss Semar of Malen and Mordah, who accompeny the
toris of the Ramayand snd Mahabharsa.
Loce paars o 4ppema S s s e a5 e “ared
arctowarng meF cesgr. AN hes have boan inharied i Elalmasn
in Bali, Hindu art has developed o the point wr
Teached i s and i s roed o e hsanses o arepese;
let alone Indian, antecedents. ‘why the classical art of Bali is
such a unique style.

This oot e qroat sl ik s Sltonan Bt b
Jon ar, an ar which provides us with 3 take.off Foit 1o reach

ambuh the Angling odrama,
e et e ot L ummmm m creative

wiorld of the next generation of your © bored with
et e 1 e s el 10 B e O

‘grandehidren wil be interested again in the values of our ancestors as
they are based in this ar, and they will redevelop inspiration from them.

Nyoman Mandra is one of the key figures who has remained productive
rd “classic” has its basis in “class’, and
best, the pinnacle, the m
st o e o fthe oo 0
e rgure& lhe eonograpty, tho acial fstites o chracer of e
e ot llgules o difring ool
b gersele g gy e, yollow, and blue, that
aach have thar own maanings he symbalc hand gestures (or micla)
of each figure, as well as the foot movements, body stances - all these
follow regulations that must be adhered to by the true adherent to the
classic style.

Besides dealing vith problems on the level of ideas that are played out
in the narratives of the Mahabrata, Ramayana and 5o on, and involving

e S e i R 3
invle sagesthat mus b olawed i  so mam

i esull. For sxampl, 0 realo s pmnllng bascd
o the Mahabraraa, Nyoman Mancra hes
{rgerata it ki s, o 1 0 comoraita
Semeni of shadenvupget (waysg) hasto lom, © 0 pot here
o can raexiol wor o ap memory of hl tre corography
15 lor each characlr, using siokes he ar preiso an spona
bt exacy ot mark and wioul eptn i e ealsalon o sacn
figure. This is evidence of his master

Nyoman Mandra has no rival in Kamasan for his command over

power over the deeply expressive wayang figures. And this s despite the
fact that he has never been trained in an academy. His control of the
ideal wayang proporions, Inudes his overall feing ouines hich

re then refined with precision and attention to detail. Nyom:
is the great teacher of Kamasan, and he provides the basic skeﬂ:hes for
il hosa who ok n s slud, i aro thn aken ave by i

itarts or cani 10 b6 coaurod, and than oo drawn over wih &

Songer 100, blora being polihed wih a conry shal o iish and
gloss the surace.

n the global era, where Ball is experiencing upheavas in the direction
o o it o okl ctires, uram anc the vaabesof a1 ive
Bali, Nyoman Mandra remains cor

i Gt i s shioscption e cuhea mespen, Hi
works have moved the world, and so elevated the reputation of Bali and
the Indonesian people.

Y
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1 Nyoman Mandra

Labuh Con S 1972

Sita testing by fire. 1972

Ink from mings n cotion coh
x77,5 cm




1 Nyoman Mandra
jaruda mencari Amertha, 1972
Garuda an the e o Lie 1972

Ink from mangsi on cotton cl
89x97,5 cm




1 Nyoman Mandra: guardian of tradition, master of innovation
By Prof. Adrian Vickers, Sydnoy

1 Nyoman Mandra is the leading arts of the ‘classical” school of
Balnos palig,the ot of s Wago of Kaasan Kinglar
Bai). om i 1545, Wancra comes from an npotant iy of arsts
a8 s matoral randiather was Rambug (6.1850-1925) pob
best of the painters working in the late nineteenth and early pome iy
sttt Hos il v Nyoman Doge (1615-4068), oo e londing
painters of his generation. ibug and Dogol were leaders
earlier renderings of the Kerla Ghosa,the amous ~ustes Hal i
Klungkung, which was originally painied in the nineteenth century, and
ensomeei rpaitod i 015 ang 1933, vatrs o mai s of
Ao curen e e 3 160 Under the jssdersip

s colleague, Pan Seken. The neighbouring garder
O il Condon was paog by 2o

the Kerta Ghosa in the 1980s. He is currently being consulted about
plans to restore all the paintings.

e Kamasan tradition is a stylised art form with close affations o the
Wayang shacow.puppst eats Tha icnograghy ofthe palted ures
e ol oo il o yag a5 iy of e ovuenions o
g periomance, of xampie suaing characiers o the gt o
|sn uv 8 ontrl oo o ok n nhicualscons s . convenkon recty
o Figuees o e g are th poskive fgurs,
e e st 3 s o o vt moP Qe s e S
Howsver n Kamasen paning conventons, Taht and 1ot are ot
eesartd o the iewse Pt of i, Fthar, he g s
resenid as i uppeioor o dalang benin the cawas, just
cohon e ot o e waserd. Ty o harso0 o s
Ght are hose who would 50 1ok i 1 righ hand of i ahadow
puppeteer.

man Mandra's expertise as an arist comes both from his skill and
i great knowledge of the wayang repertoire, and generally of the

tryof Kamasan palning. He has besn my mentr i e reseach (
o ol st 1578 on Kamesan ar, st s he s bew
s s o ary alha wiers and rogearches.
Hon discussed e fact tht there are many narsbvestn
sl n Bk bul oy  fw of s are commony b
joman's interest has always been in um.smg the
ol eperio of torie, and ne es ..gm.ny Sough ot wayang
puppeteers and others knowledgeat nanaives. Doing the
sl ooy, Koo e hos s & s sueh datarg,
including many members of Nyoman's descent group, the
Pulosan, bt hey hag amest cid out by the ey st lscon
last dalang of Kamasan being Pan Sadera, a neighbour of Nyoman's.
Other famous painters of Kamasan are the chidren or grandchiidren of
datag, such s N Made Suciamy (. 1832), Kamasan' st famalo
artst, whose grandfather Nyoman Laya (also known as Nyom:
Daliag, . 1995) was o of e reatest arls of i oneraton, and a
puppeteer.

“The chief narrative sources for Kamasan art are the great Indian

the gods and demans chuming e

Oosan of Wik, it s depicted a o Anghor Wal. Common so0nes from

ine apice inloda e ball of Rama's monkey &y aganst e ¢ phiend]
oy Ravare: he oty 1o which Rt i, S, proves hor

s of the goat bt Lethoun the Pandas herose

e Gousng the Kora sl iy g it

depicted in Kamasan oy e of pinco Pani

Mele e e bsck et o ha wich Rannﬂa, or the story of

the Brayut family who had too many chi

‘The Kamasan style of art goss back at least to the era of Majapai

great ampi based n Eadt ava. Ghinese sources mentin adiions of

v paiting g he i of Majapahi, and e el on East

Javanese temples are in a wayang siyle. For many cenurie

iracion of Kamasan vas praciead by e Sanggig i oo

who gave its name to the section of the village (banjar) of Kamasan
Whore prosort-day arists e sl ound. Eary in the ineesrih cantury,



I Singging i ra it e P 45
heirs, but 800 on thf rackin 0 trrs i th vlag, via the
et rma o f ok o, Mosast, e & AR o
artta o ioowed b mariad o e Sangoig descen group. The
name * und in other parts of Ball, and is a clear pointer to
Prsglbea s delbiogrdutpradint e ibaviatuplivinte
the farc, In some piaces owe achocks MetaTIphoSed into modem

Service (o his palace and temples. The Kerla G
most public comer of the Dewa Agung's palace, is the last rer
that patronage, and survived the wiping out of the royal family and its
power at the hands of the Dutch in 1908.

Keoging ale the tadtion o Kamasan ar s Nyoman Manda's mai
motivation. The ar of Kamasan has not always been valued. During the
79506 and 19706, Nyoman andra joned s Talow arts i havin 10
tave l aver B sling works for 3 e s USS1 por palning. He
ecals vl o wale o (1 maln pub e
Trites rom Sakah up 0 U, or ot Danpasar 1o Sanut, i order 10
show s work o lurt. Reambering e poverhed ichoos,
whon he st rom his uncls by sketching images in th sa
established his studio as a teaching centre so that young oo
coess 13 paning methods, mataias and
om outsiders have
gone wen socking nfrmation about e wlage, sspecialy
Commisions of lrgo productons by (o vilages s 0
louat stes such st ekurbisment of e Grand Bl Boaen Htol in
90s. Ho uest bok e o e ok
heads of sate, nd loragn resoaehors. & rominent pupils
Such as | Wayan Pande Sumania (5.1968), one f
students has boen his own daughter, Ni Wayan St Wedari (b.1974).

Besides Nyoman Mandra, the most famous aristof the latter part of the
tweniieth century was Mangku Mura (1925 -1999). Mangku Mura came
from outside the main painters' area of Kamasan, but studied with two.

of th mor eccetc arita of o wlage, Kk L (61860 1630)vho
had been declared mad by the Dutch, and Pan Ngales (also known as |
Sanur ana | Karmasan, 1675 1959 Mangku M ushed i s of
i Kamasan adhon owtrds & 1o it s o carcatured ust.
as he invented idiosyncratic new naratives and variations on

s Gl o ok st O iy s, i embassy
to Rama's wite, Sita, when she is held prisoner by the demor
Fowana. In conventonal epitons, S gves Anoman & 1 10 ke
back o her husband, but in Mangku Mura's version, the message of
Toyaly to her husband is conveyed via an old boot.

in painiing has always been a communal, and largely a family
ety m o ading art crawe an ) skech n Igh bk e o
wadays in pencil. That skelch lays down the figures and
Raraties, i 1. Up 0. Group ot spprntons snd outes &
provide the main painting work. Nyoman Mandra's wife, Nyoman Nomn|

umboo spring. Unfortunataly, the rice paste ha
e glnings stracie o 8l Onds of nsecs, Wich s one o the
antiquity sunive, Paints were once
and the ink for the drawings was.
e often used. Some works of
e e b o (daluwang) that is

grat valus have
oduced n Balland 1 ew alerpar ofIndonesia, bt i bak ot

arsivo and hard 1 produco  has rel alvlu, and s
it o paiers fo wor

The reputaton hat has ataced auders o Mandra & bl aroud two
key aspects of his ife's work: his dedication to preserving the highest

sandards o Kamsssn aining 16 aseal satss and o
abllty to P ek v U o bt 143
mpact on the vilage of Kamesen h

ndse who g soe temeeives a5 competios, e has rsed
awarencs of tho itage and aisodtne sandand of wok ia s being



roduced. His outside impact has boen immense. Artsts attempling to
ﬂa( s ch 0 o i ) Kemabi i oa S ling
odenist, fianta (0.1949), have come (o Mandra 10 study.
Uaacing cukial Wunes documanivng Serekpments it Indonesian
culure, notably the late Umar Kayam, have held him up as a national
culural igure, and this rec has boen conlinued 1 th vanus
national and regional culural awards he has received.

Leaming rm the gret artts ot pas, yoran ancr has
produced i own pur verion of th s, His work achere to he
proporions and Stucires a out i radiional acsiotcs, bl ho
aads s own i touh 0 the . W work s characiodsed o
Mighes deores of winamen, he sense of e

e o1 nctlonas mages ofvetant conii i aveut

ach t the o of the Gods of induiam in the

ke o0 ko 1 Sompions havs & dati curtaliis.
tendency and greater balance than was practised by his forebears.

In the works of the rineteenth-century Kamasan painters, compositions.
e comples. ey lck ey, o bty i o
iiple, interiock: iese scenes are separated by borders
i md\u(a "ocks o oier iakra rotlons, 4 sorefves il
such as palaces, are depicted when appropriate 1o the story. All spaces
g are i, wih amal i or Gt motls (1n look ko fying
oud moths acuping the main bakground of
verke. I catler tmes, ariels and olourers st cucelogge o e
87, 0 oy oy ok on & segment o o
S8 et s ot v ok o Somponre 3¢
workd 8 Werlom rist warking on ar eesel. Wi he reac avalby
0 work Rt i i el
hanged their sense of cor
ventof mocem ses
of artin Bali, in which only single narrative scenes are presented.

Hence Nyoman Mandra's sense of composition is markedy diferent to
that of his predecessors. The bus and layting offgures in

his grandfather's work has been replaced by careful and m

Txmatical pasament. An S of e T open compostos s

the conmenl depictd inage of e e b, Gani, chaering
the gods of the directions. The story for ths painting comes from
ot o o e Masaperte e Adparne. i o o o Gartda
Dt o chabboe e gocy I crlr o Sk & of o &l b
mether sou. T scanaof Ganca versus the gods s usualy

1 tha coling of & pavion because s alows Kamasan
artists w a\lgn the eight main gods - in clockwise order - Siwa (n front
of Garuda), Sambu, Wisnu, Sangkara, Mahadewa, Rudra, Branma, and

cardinal duscuons that they represent. Manar

ruda than was depicted in a

Manaswars it tho
Yersonof i paning has & smader
simiar work by fis uncle and te
et e ot o vork s o o o Foaive
et uf e of e charotrs, 2 do smalle ks showing ster
meetings between gods and heross (such as Darm:

with the god, mdmy or single figures such as the monkey hero,
Anoman. (see Garuda Amertha 1972, Anoman 1981, Garuda
Novasangga 1950

One way to characterise his version of the Garuda painiings, ar
s work i general. s a5 quistist, Belinese gamhng =
with performance and ot ch a direc
o riioth contury: Thera 16 many exp{anaﬂons o
why this should have been the case, The New Order regime of President
‘Suharto emphasised, even in its name, the primacy of “Order” ar
harmony, and Balinese who had been traumatised by the mass kilings
of 1965 were not ready to embrace violence in their ars. But already
observers of the arts in Ball were noticing a shift going on in the 19505
and oarly 1960s. The advent of tourism, and the need 10 play down
violence and confict, may thus provide a partil explanation of the post-
Word-War changes i Selines ar, bt then turm vas abeacy
presen n e 15308, This K of st n asstedos probaby s
L of  goneral modom sonabily that i
San of i way tha Balinese pocams Indonesan cizans

1 e comeof My Mooy sl st ctfct
ave  diincively medtatve sspect, Ons of s key themes i

¢ whon h was Geveloping e il was 1 doah of Bisa, the
Grandiaher, eacher of povice and of marial kis (0 the Parcaa



brothers. Bhisma reluctantly led the forces of the Pandawa's enemies,
out was eventually felled by the arrows of Arjuna. In Nyoman Mandra's

s ek b il of is death, which comes

g s bow, wih

Kresna standing befind hi

he I, paying respect to Ersma, whi

P (5o Bhara Yuda (Bima Gugu) 1652 Bima Gupur (Uunoga)
90)

T paining shows  gres moren of rsgedy, and a grea i
oment. Afjuna, ur Kresna, knows that the kiling of his
{eachor isnacassary 1ol the 11 of e Pandaws, 1 6 an ordained

rment of deate. i 0l pessonaly o, Sl

spirtual strugg stiny are found in other works by Mandr o e

Gopon o e Pandangls e o e ores, o o St ordoal L
ast moments of estky. The gods and heroes i

make uneasy moral choices, and face gr

ay o he panings of Nyorman Mandrs aio doit raments of i

glgantic angry form and
thoughout e wor s el desire. In a single scene, Nyoman
continuaton o ko shen S Fne ki 1
ms o 2 2 rsgda. and rwat is pregnan.
et on hai mounlan hions, ey are wled by e goge, 04 by

Indra riding his elephan vehicle. Because she is startied by the.
elephant, Parwali's child Is then born as the elephant-headed Gana or
Ganas. i paon ofinotiedge. I i sosoe, COmplx worings of
fat are shown, as the actions of the gods, intended or nat,
Tamifcatons i he wer,

Despite ll health in recont years, Nyoman Mandra(s vision, his sense of

s rsconl i, bul Ny

Tlstanes i fcthe ~adiion cm moan & 1o of vy lrars mwvns
o a new version of acil

ing o 1o i vison o an ancestal fegacy His work s

a trbute 1o the resilence and adaptabilty of Balneso culture.

»/
q
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190 x 268 cm (resored)
77272 em (unrestored)






Nyoman Mandra - Empu Seni Lukis Klasik Bali
Oleh | Nyoman Gunarsa

Sebagel seniman vadisiona, Nyoman Mandra dengan teguh mengut
Per oya kopada pokeraan seor ar

e, Mfomen Dogol, dan efarian ke yang sh diint
selama bergenerasi-generasi, sampai hari i, di Desa

Komimeraya kopaca tarir folah mengangiainya ot okon

penti i layak disebut Masstro, seniman paling unggul
G o ok e & s b i s Kia semasioys
bersyukur dan berterima kasih ke s arena cata
i Toin et bl sy okn, W e

menyaksian karyakaya ungguin, dan mengupresias soh rupa Ball
gaya

Svan Masi Ba yang sas i dapt Kt amat o Dosa kamasan,
Kiungkung,

Gelgel oleh Reja Dalem Waturenggong, lelunur dinasti yang berlanjut
e 4o ogaan Kinghung paca masa ki Soni
i ank i i purca e e e Bl 3

i pongaroh soni rupa Hind df Jaw Tur et lagi
i i gaidgrinc Tengah, di mana pengaruh seni rupa.
Iie, yang iihami soi s Yurani, sesunggunya mash bakuasa
Pada masa kekuasaan Raja Udayana, sokitar abad 8, kecil bedanya
v grmiina e sl sebagaimana dapat kita
Skakan delam sia-ia perinagaianya o Gos Caah, stau f Pra
Puseh Jagat di Bedulu, Gianyar. Dalam apa yang daf
dan ponngalen o i T BB 4 Eats S Pramsaa,

ngaruh India masih kuat.

i prkombangannya kemudn, keserlan iy o Jawa T
Pengimtporenan yang disesualkan den
Simaoksimbe yang borampian reale dgayakan marind bomik:

Sovick yang 6k fei ol pus pebat vk itk v
“Timur menjac lebih penuh-sesak dan lebih dekorali. Dalam gaya

lawan
st da dsah Pamayana dan Mafabharata Poaola ssompt uga
ul pada masa ini, misalnya desain "pecah daun” dan ‘mekar
Gaun'. Seman tvars o e Sk D Bk snd g i
toh Bartang m
pengarai pendaulu Jaw. Ier\ehlh o ot Wl ek 2t g
0 el sngat ik orak

Perkemoangan n menjad sumbr kebanggaan uarbiasa bag kami
crang Bal, bahwi kami memilk s adiuhung kami soni, sei yang
o piakan unuk moncapal dunia bans yang ke eslian

S orng ol o budaya adiluhung sendin selama
berabac abad, adalah sesuat yang menggugeh kami unuk bertndak
menciplakan masa depan yang lebin cerah sebagal insan berbudaya.
R Hosots Hindu Sah ofanam kuat dah GKemodnghan calam apos
Ramayana dan Nahabharata, Ksah Tair toater Cambun, c

i, sencrata A, dan ok Fararatan semi yang akan
menyinari dunia kreatif generasi muda Bal di masa depan. Mungkin
a,

“Seand:
o A g s o yang melancast ser i dan skan
mengembangkan kembali nspirasi darinya

Nyoran Handra adlah s s ok paningyang et ot
sebegel poikis sampl sokaran, K asic barasal ot
ol dan bormaka yang terbak, purcal. g o ga
aturan-atuan baku dalam pencipaan - bukan hanya untk boniuk s
o € opon Wk, Bl e v s

Kasar, saram dan fgur.igu mata, penggunan sinbots wama pree
oembedean slunsh ko, seper e, g e e, g

; yarat sinbals tangn 1slsu ey o
Tap T uga goak kaky, kep b - sem engikuti peraturan
yang hris pati leh penganut sjat gaya sani ks Kk

s




Selan barrusan dngen borbegal masalan pada tataran gagasan yang
sp daiam akonakon Vahaprae, Ramayana can sebaganya, dan

o et atanan baruk dan proem 1o, se s i

isga maela fahaparap yog narve ikt & atanan poriaku, doi

i hasil "Klasik" yang maksimal. Contohnya, untuk
mencakan Liean bordasarkan mn Mahabharata, Nyoman Mandra
arus mengawa dengen skelsa (ngeroka. Dalam membual fur. da
memperagakan per

tokoh, memakai sapuan yang seksama dan spontan, {api tepat sasaran,
dan tanpa pengulangan dalam mewuiudkan tp fgur o Dokt car
Keempuannya.

iyoman Mandra tak tertandingi di Kamasan dalam kepiawaian
membuat sketsa figur wayang. Selain karyanya setara dengan karya
Seniman senior manapun dari seluruh penjuru Bali, penguasaannya

iveal w
it oot dangan elahen dan porbler| terhadap detail.
dlah mahagury Kamasan. Dia menyedlin sketsa
emua orang yang berkarya d stucionya, yang Jortudan
dmmbl}»ahh o para adeton atau canirknya untuk dwamai,
jaskan dengan garis yang lebih teba, sebelum dipoles ere Y
o e manyelesaian dan mengiapkan pormukaan lukisa

01 era ol etka Bal mengalam pergolakan yang molanda
Keseniannya akibat serbuan budaya luar, parwisata dan aneka ragam
seni yang akii di Bal, Nyoman Mandra elap \onstan, yakin can togar
menjalankan misi budaya dan flosofl Hindu-Bali. Karya-karyanya telah

menggugah dunia, dan melambungkan reputasi Bali dan rakyat
Indonesia.












o o Ko R Lo Mot € 1650, Nl i o coton i

1 Nyoman Mandra: Pengawal Tradisi, Empu Inovasi

Oleh Prof. Adrian Vickers, Sydney

| Nyoman Mandra adalah seniman terkemuka dari mazhab seni lukis
“Klasik" Bali, seni rupa Desa Kamasan, Kiungkung (Bali Timur). Lahir
pada 1946, Mandra berasal dari keluarga seniman penting. Kakeknya
dari pinak ibu, Rambug (sekitar 1850-1925), barangkal pelukis terbalk
di antara para pelukis yang berkarya pada akhir abad 19 dan awal abad
20. Pamannya, Nyoman Dogol (1875-1963), salah satu pelukis
terkemuka dari generasinya. Rambug maupun Dogol memimpin
pemolesan awal Kerta Ghosa, “Balai Pengadilan’ terkenal Klungkung,
yang aslinya diluiis pada abad 19, dan kemudian dilukis-ulang

peda 1918 can 1963, sabalum bagian bagan utrma da

n kepeminginan
Gil

asan paling masyhur, dan Mandra juga ikut dalam perbaikan Kerla
Ghosa pada 1960 Dia kini menjad Konsulan Galam rencana
restorasi seluruh lukisan tersebut

Send e tads Kamasen adeloh ragam s upa berorelc ks yarg

el kedokalan dengen s perinukan wayeng . konogral
figur hgur okanya kulang lebin sama dengan wayang, dan banyak
pakem pementasan wayang, misanya panempain 1okoh okoh i

w et Kanan unungan (ochon st bty dalam adegan acegan

tertentu, adalah pakem yang secara langsung dipinjam dari wayang,
Figur-figur di sisi kanan adalah figur- |vgur o, para palawan sepat

Adu, tau yang paiing paniing.

ks sou ke Kamasa, Saat don . ke ampikan

i pandang ponira, Welainkan, usan diamplan seda
olah ada dalang di baik kanvas, sebagaimana ketika orang menonton
bayangan wayang pada |ay-v porturian wayang il Maka paca
parlawan °d i banar” scalan ogs para paan yang akan
dipegang dengan tangan kanan dalang wayang.




Kepiawaian Nyoman Mandra sebagai seniman berasal dari
Ketorampianmya maueun pongotaharmya yang uee dan mendalam
Seiarg o wayang, dan eyt s sk

Kam: pe
s stiak 1978 mengent seni ropa
Tt Gums panos S el e el e sl
ndiskusikan fakla bahwa ada banyak cerila pewayangan
hanya sedikit yang dikenal umum dan digunakan oleh
era plois Bl Nyoman Seal Dot memarieatian segensp
Iakon powayangan,dan dia rajn mengorsknya dal para

Sadera, tetangga Nyoman. Para pelukis terkenal Kamasan lainnys
mi i (kelahiran 1932),
uciarmi, Nyoman Laya.

uugu ikenal sebagai Nyoman
n terbesar di generasinya, dan juga seorang alang

Dablag, wafat 1933), adalah salah satu

Sumher S K PRI sl s Yol s louts mu..
mayana dan Mahabharat
ot Joga trdapat ol seamero nda den Adl Tenqgau M\sa\nya
kisah para dewa dan butakala yang mengaduk Lautan Susu,
tergambar di Angkor Wal. Adegan-adegan umum dari
mencaloss ponmpuran Bialontara Kera Rama melawen buakals yang
dipimpin Rawana; pengujian dengan api pembakaran keka istii Rama,
esetiaannya; dan bagian-bagian dari pertempuran
besar antara para pahlawan Pandawa dan saudara sepupu mereka,
Korawa. Ada pula banyak kisah pribumi yang digambarkan dalam
rya-karya Kamasan. Misainya kisah cinta keratonan Pangeran Pan
Malat Rasmi; dongeng imu hitam penyinir Rangda; atau kisah keluarga
Brayut yang anakiya teeks banyar

Gaya seni rupa Kamasan berasal sekurang-kurangnya dari era
Majapahit, kemam Sene yang bamimal o s Tiie S
sumber Gina /a tradisi sen Iuki

pada ma
e, dan vt vols o oerbagal candi d Jawa i bt

ey, Sam bered-aid wu Wil il Komaser
diprakikkan oleh kelompok keturunan Sangging, yang memberikan

‘seniman paling terkenal pada era it, Modara.
seniman lain g menwkuu ks, mankal anogeia Keorpak
keturunan San ma “Sanggieg” Gdapas & basege) ceerah i
& Bal dan i g mnun,um s b doks ab
sen rupa tradisional yang terst antors ke, D soumiah
i s D N Beroatarns maad ok gt s
modem pada 1930-an; sementara di tempat-tempat lain, punah
Kesadran rcl Karasa (g it katen paton e perchm)
para senimannya adalah raja Ball yang paiing berkuasa, Dewa Agur
g4 Kinglimg iy pmuk-s imamuka mendepe hadeh sawah can
nguasa mereka sebagai imbalan alas pengabdian kepada istana dan
pura. Kerta enosa yung terletak di sudut paling merakyat dari istana.

Dot Agung, adalah siss peringgalan tesci paronmae 1, con
at dari musnahnya Keluarga kerajaan tersebut b
bt jan Belanda pada 1908,

Motvsl lama Nyoman Mandes sdalah melesiaran vadis se upa
. Son e Kemasan ek solly dhrg. Pace 1960-an o
70.an. Nyoman Mancra bersama rofar-rkannya se ama
hemell\mg Bal, menjual karya yang hanya gnorsi 5D por e
s ige!har ) Sorben ponvia o ey, bermil-mil ari
e U, ata dal Donpasar ko Sanor, stk momunjkdn
eyarvA it cstg Tomos et Ty gons it
Kotk dis i ol pamenmys dengan membin skeen pac pack,
dia membuka studionya sebagal sanggar luki ak muda di

ki, M b ranct ion s pocaans ans manci
lmormasl tsmznc desa itu, khususnya menyangkut peme
Kol basar besaran para senman untuk dabran daorah pusat
bty asints st et S Hat S Hovl o 1065
an Tercantum dalam buk tamu Mancs, aniara lain, am para
siden Indonesia, kepala negara asing, dan peneliti mancanegara.




a murid-murid yang menonjol, seperti | Wayan Pande Sumantra
(kelahiran 1966). Salah satu murid Nyoman yang menjadi bintang
adalah putrinya sendiri, Ni Wayan Sri Wedari (kelahiran 1974).

Selain Nyoman Mandra, seniman paling terkenal pada paruh kedua
abad 20 sclh Mang M (1925-1990). Mangeu Murs barssal cart
lvar wilayan utama pelukis Kamasan, dua seniman
yang lobin cksonir di Desa Kamasan, Kaki Lu (sokta 1860.1530)
yang dinatakan gila oleh Belanda, dan Pan Ngales (uga dikenal

dan juga menciptakan berbagai cerita ba
aneianen. Cortotnya karya yang menampilkan pahawan fers
Anoman, utusan istri Rama, Sita, ketika ditawan oleh raja butakala,
Rawana. Dalam penggambaran knnvens‘ el sna e Ante
sebuah cincin untuk dibawa kembali

Mura, pesan kesetiaan kspadx priniiy e mumnq dengan
sepatu bot tua

Seni lukis Kamasan selalu komunal, dan sebagian besar merupakan
kegiatan keluarga. Seriman terkemuka menggambar sketsa awal
berars s dengan marge, tau pac mesa i barangial dangan
pans. P dan corta duratan dalam sketas, ramin bagi

T pokogaan matis icoankan paca sokdlonpoK pamagang dom
Iukallg warna. Istri Nyoman Mandra, Ny rmi, adalah seorang
Ikang wame barekal o ssah ko pels. Soiah kang
Yarm i eanb pheternyn it B0l dkaiion ol
Senimat e do soesale: R, o e S o
il i b lpung s it el wcbolm gars digoroskan

2 kanvas, el hakii dengan lpisan kocu yang digerusan paca
Karya dangan mamakal scions Kull Kerang. Sayangnya. air bubur
1opung botas merbunt an o ol segals ena soangga. si\(h

karya dari abag-abad si
Fad 2aman dl. cunys aca banan Dewnma s

pegileimeiliguuplor iy gambamya adalah tinta Cin
Pada masa d cat st soring igunakan Sojumia arya yang
bernilai tinggi dikerjakan pada kain dari kult pohon (daluwang) yang
Gprocuke) & Bas dan bavarapa Geerah lin &  ionese e

E

daluwang harganya mahal dan sult diproduk:
fitval yang tinggi, dan sullt digarap oleh pelukis.

Kain ini memilii nilai

Reputasi Mandra yang menyedot pihak luar terbangun di sekitar dua
‘aspek kunci dari kipra hidupnya: dedikasinya dalam menjaga standar
oo v anteckan st Yark gl e e Kariasar; o
kemampuannya untuk e secar oyt an ket df deiam
vadin a mongnamian nengumh penting pada Desa Kamas:

bahkan di kalangan mereka yang memandang dir s.ma- veaing, da

budaya di tingkat nasional dan regional yang diterimanya.

Belajar dari para seniman besar masa silam, Nyoman Mandra
menclakan geya sen ki adional yang i versiya sendi

i proporsi dan struktur yang terumuskan dalam
eswm e, lopy s monAmbonAn somhan uniknya

Karyanya dicirikan oleh kehalusan tingkat

ngol, Al i delam so. Dan th menghica eyl o
radisional tentang konllik keras demi suatu pendekatan meditati
tohadap poran Dow-Dows Hidume dalam Ksaiiiseh apos besar

meiliki kecenderungan memusal yang khas dan
kssmmbangan Vang obih mania darpaca yang dprakikkan kakek:
moyangnya.

Rays saia poide Kamaoescha 15 mardid komposi yng
kompleks, dan sering kurang simetri, acapkali tersusun dari adegan-
‘adegan jamak s e men;ahn  Adaganadegan i diisahian o

dengan kisahnya. Soluruh rua
Uiars Koo KeGh {bantk mip mata terbang). dan Mt swan




bersayap menduduki latar-belakang utama karya. Pada zaman dulu,
seniman dan tukang warna duduk bersila di tanah, berkarya di
penghuen, setingga selep kak beraya hanya menggerp sebush
S40mir ok, Woro ok ard g frsk o LK
mamandang kompois ukisan sebagamana senman Baral

berkarya i hacapan kayy sancaran ukian. Kelka mea untuk barkarya
dan perabotan lain menjadi mudah diperolen pada akhir abad 20, para.
serien Kamesan mengubah kesadaran mereka erang omposl
Mereka juga sangat dipengaruhi oleh kebangkitan seni rupa bercorak
modern di Ball, yang hanya menampilkan adegan cerita funggal.

Di sini, kesadaran Nyoman Mandra tentang komposisi sangat berbeda
i para pendahulunya. Kerumunan dan tumpukan figur dalam karya
Kekekre dganten deh penampain yang caat dan e st
Gonioh kmposil yang s etk sdalah s gambra
rung d fa, yang menantang par:
o csan i oo

i Kitab pertama

i et manyuclan B i,
A biasanya dilukis

Gigantungian pads langi \.Ing\\ pevilur karena bl ‘m memungkmkﬂn
seniman Kamasan menyelar:

S ket o G (& depan Ganuca, S, e,
Senglara, Mahadews, Rucra, Brehma dan Maheswara ~ dengan
dologar porkry mm“ng\ yang mereka wakil Lukisan versi Mandra
memvhkn aruc yang o bk darpada yang ‘Sgambarkan daam
Iuksan serupa kaya paman dan gunma, bogol

“ucdara” o aar bolakang Joga bl ronggang. Kary

Dova Incre). st Fgur-Agur gl sapert sang paniavan fer,
Anoman. (iiat Garuda Amertha 1972, Anoman 1981, Garuda
Nawasangga 1993)

Lukisan-lukisan Garuda versi Mandra, dan karya Mandra pada
umumnya, dapat dicirikan sebagai tenang dan terkendall. Sen lukis
Bali, sebagaimana pertunjukan dan ragam seni lainnya, menempuh

rah seper s pada panh kedua sbad 20, AGa banyk ponjolasan
Rezin Orde B Presiden Surarto
lam nama rezimnya, ks rde”

utar
(Keteriban) cian harmon, dan orang Bail yan rauma dangan
pembantaian massal 1965 tidak siap merangkul kekerasan dalar
kesenian mereka. N

pergeseran yang briangsung pada 195
Kabangitan parvisa

esenian Bali sudah melinal

rupakan sebuah aspek dari
m yang men;su- Sacion dar caa orang Bl
menjadi warga negara Indonesia.

Dalam kasus seni rupa Nyoman Mandra, corak dan subjek karyanya
mamlhk: sapek mediet yang s, Salah st teva kel cs
Karyanya ketika mengembangkan gaya lukisannya adalah kematian
Bhiama. kakelk, Qun pollk da i pela-in Pan udara,
Bhisma dengan berat-hati memimpin balatentara musuh Pandawa, tapi
iah Arjuna. Dalam lukisan Nyoman Mandra,

berlutut di sisi kir, menghormati Bhisma, sementara para pemimpin
Korawa berlutut di sisi kanan. (ihat Bharata Yuda (Bisma Gugur) 1992,
Bisma Gugur (Uluntaga) 1990)

i sl i moinen Ao vase: .
sprtual agung. Auna, soelah idesak len Kreana, manyadar b
pembunuhan gurunya e g oot i
Infll romat suraian nas, narun tipleas persorel, et
serupa tentang nasib dan per n bain tedapat dalam anyefarys
Ja . Eonggarariorye ntang pengasingan Pancawa ke

utan, et pengujan Sia congan 6 pomsakaran,1,g8 ménampitan



momen-momen agung penentuan nasib semacam itu. Di sini para
dewa dan pahlawan membua pilivan moral yang tidak mudah, dan
menghadapi dilema hebat.

Banyak udsan Mancra jugs menggambarian momen (elaican dan
ransmisi kokiasaan.Hidred Gesrz dan saya sama-sam mer
ing kepedulian para pelukis Ball terhadap kekuatan spirtual

ikocua i sak Dal arya pars pokiis dat Dose Batuan ok
1830-an, kepedulan semacam iy ocapat cala panggar

konflik magis, dan perhalian kepada kekuatan gaib jahat di it
B e Kot v e, Gpampanan Cavis YokiGhath
oo icsotar don leaeaninkan ko cune. Sats akan yang
dlaukl Nyoman Marcrs pads 1970an dan awa 1980-sn adelah ssh
kelahian Dewa s b et ke par Dows
G, Smare, s ombatalkn porspaan Siva 298 Sha dapat
menyolamatkan dunia. Karya-karya lama Kamasan
Sagamand Swa barbah wikel menac aksasemurks dan mombalar
‘Smara hingga menjadi abu yang kemudian tersebar ke sokinh dua
sebagal gaiah dsmara. Dalam sobuah adsgen e
Mandra menampilkan kelajutan o S i, e ke
Hgasiye sstnge sl nah

5 Snggasana guning meroka, Siwa oan
doinoh nira yang menungsang gah Karen kagel ol galah .
anak Parwati lahir sebagal Gana atau Ganesa berkepala gi
polindung imu pangetanuan. Dalam adogan i dampikan 1 mekanlsme
takdir yang komploks, kelika aksi para dewa, disengaja atau ic
mempengaruhi dunia.

Serupa dengan itu, sebuah karya besar yang memukau bertahun 2004
menggambarkan kelahiran sang pahlawan Anoman. [ounda Anoman,
Adin. berapa d las e o e gl quring, g menelan
sehelai daun yang mengapung di sungai. Tanpa sepengetahuannya,
Gaun fla membawa spora Swa, yang hubungan kelam

Dovi diegal ceh Dovi Angin, Bayu. yang comburu. Dalam lsan
Nyoms ra, hal ini ditampilkan di sisi kil dalam adegan ketika
ayah An;xm g Tt Gadares, o ian Bt o i
dengan takjub ketika Bayy, ibarkan berselubung pancaran

. yang digamt
inar o posisi terdekat dengan pusat karya i, mengusir Siwa. Anjani,

innya dengan

yang berdir didampingi abdinya, ditampilkan di bawah Bayu.
i 1 c mocjach Tk An id yen ﬂlnmr\(mnyl
adalah Anoman, yang secara teknis adalah putra Siwa (sehingga
Dokl puth sopert Swa) dan Bayu, yang gs ayeh dewla pehiawan
Pandawa, Bhima. Lukisan imetrs, dengan gunung dan
Denuk mitp-guung A e s D st s pr
tampak Ar ang sangat laper. Dl St 1 s

mercan sesuaty ynng nerah i T, O berusal

memaien Metghar | Adya. yary diampikan .

mirip-Garuda. Kisah ini, yang tidak dtampilkan dalam

i, S b g @sa dari tindak:
jhancurkan dunia, dan Anjani menjelask ¥e

Gimaksuinnya adalah biah bushan merah seperl rambuan dan

manggis. Lagtlagi, Iukisan-ukisan ini mengetengahkan e

kekuasaan llahiah dan konsekuensikonsekuensi yang tidak disengaia.

Mesigun s i ol el bobamgen i, 0 Nyoman
sdarannya akan vags, dan kesadaramnya skan

Somtultas aryamy oap Ko Pueye, Wapan, ey

Ketrggin s orym oy, s pecoltn rieas A
Seom oo bery ik e okl . Send e K e

aiya borcorak radiions, apl Nyoman Vandra mengiustasian fakia

Sawa “vadar bisa borr banyak hl yang sangat

isliilimilloa okl gl ey i semya totap
seia kepada visinya tentang warisan leluhur. Karyanya adalah sebuah

penghiomatan kepaca Kelonran dan kekiwesan socaya Bol

Ree

s Sacred Painting in Ball. Bangkok: Orchid Press,
o o Beiness il Sy Syt Amat o,
1978,

Saot. Hiind, irajes o Pover: Satvt Pl Wado 6 Oy

 Madk Debiog: At Manfestaions of Chang in B
RIMA (Reviow of Indonesian and Malaysian Alair) 14, 1 (1980); 1-47.



¥ Nyoman Mandra - Bharaca Yuda(Blsma Gugur). 1992 / The Death of Bisma. 1992. - Naturl paint on cotton cloth, - 85,5 x 62 cm



1 Nyoman Mandr - Bisma Gugur. 1990 / The Death of Bisma. 1990 - Natural paint with Goldaf on Balinese paper - 56 x 70 cm



| Nyoman Manda
Asvonon (pelenanga). 1997
Sarclender. 1997

Naual pin on otion doth
0x 83 cm




1 Nyoman Mandra - Plidon. 1994/ Earth Guide Calender. 1994. - Naura pint on cotton cloth. - 83,5 x 110,5




1 Nyoman Mandra - Prabu Erlngss. 2000 / King Erlangga. 2000, - Natwral paint on coteon cloth. - 81 x 61,5 cm



| Nyoman Mandra
per




1 Nyoman Mandea
1981
K. 198

Nawnal paint on cotton cloth |

72x 1545 cm

1 Nyoman Mandra

Natur
722153 m



| Nyoman Mandra
Sunds Upasunda. 1991
Duel of the demons. 1992
‘Nowral paint on cotton cloch
47,5% 1415 am



| Wayan Pande Sumantca
(Disan Nyoman Mandra)
Nawa Ruc.

Bima's Enfghumen. 1982
Nawal paint on cotton cloth
785x 111am

NI Wayan S Widani

Parwa. 1998
Alegory on the Fall o Suharto
Nowral paint on cotton cloth
68x52.cm

i

1 Nyoman Adi Prabawa

Anoman Duta 195
Hanuman's journey t0 Alengia
Watercoor on paper

x5!

1 Nyoman Mandaa

Dharmanangsa. 1993

awangsa goes (0 heaven. 1993

Natwral pain and goldleaf on cotton cloth
7

NI Made 51 Rahayu
Manah

B
Nawnl paint on cotton cloth
4 cm
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1 Nyoman Mandra

Bom: 1946 Br. Sangging, Desa Kamasan, Klungkung, Bali
Address : Bt Sangging, Desa Kamasan, Kiungkung, Bali
Educations :

Graduate Junior High School
" st g n 794 it | yoman Do

sar

1975 G Cipta Niaga with Sanggar Devita.

1979 Central Japanese Culture in Jakarta.

1980 German Culture Foundation in Jakarta.

1985  PPIA. Jakarta.

1950 S dotinc (Tac ol i) Lalaa
Fokuola Art Museu, Japan

ww 1991 in Uritod States of A e,
I p R e

1555 Natoral Museu, Jataria
1885 Hamburg Museu, Grmn.

Novoral useum dakart ( cy xtbton)
2000 Bentara Budaya Jekana
2007 Belgian,

Unil now Nyoman Mandra teaches Kamasan Style painting to young chiren.

1976 Dharma Kusuma Madya from Pemda Bali
1986 Appreciation from Pemda Kab. Klungkung
i el s Ball
2003 Bali Avard from Ball

S000 Rchros s Tomss e Mier of il o o
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